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INDEFINITE LIFE
BETWEEN HEIDEGGER
AND DERRIDA

e ADAM R. ROSENTHAL
March 11th, 2026 14:00-17:00 (TEXAS A&M UNIVERSITY)
Tokyo Metropolitan University (Minami-Osawa) Bldg. 5, Room 142
Chihiro Kainuma "The Question of Economy and the Originary Throw (BoAr)"
Takeru Ishiraha “Don’t Know If | Don’t Know: Secret in Translation” { MARCH I3TH, 2026 18:00-20:00

Hiroki ltlakatam Cy.l:)er Dgrruda,orl)leconstrucflon in the Dlgl‘tal‘Epoch. ) ) { RITSUMEIKAN UNIVERSITY (SUZAKU CAMPUS), ROOM 307,
Tomohiro Matsuda “Reading, selection, autobiography: Derrida’s seminar as resistance AISL : A
Satoru Yoshimatsu “What Does It Mean to Love Finitude ?” : :
Moderated by Yuji Nishiyama and Yusuke Miyazaki TOKYO
Organized by Tokyo Metropolitan University Rearch Project “Awai” ‘
and Association for Deconstruction Language: English

@ The Gift of Life and Death

Discussion with Adam R. Rosenthal (Texas A&M University)

March 11th, 2026 14:00-17:00 Tokyo Metropolitan University (Minami-Osawa) Bldg. 5, Room 142
Chihiro Kainuma "The Question of Economy and the Originary Throw"

Takeru Ishiraha “Don’t Know If I Don’t Know: Secret in Translation”

TERCULTURY

METROPOLITAN WP ‘. REA JECT "AWAI
UNIVERSITY

Hiroki Nakatani “Cyber Derrida, or Deconstruction in the Digital Epoch”

Tomohiro Matsuda “Reading, selection, autobiography: Derrida’s seminar as resistance”
Satoru Yoshimatsu “What Does It Mean to Love Finitude ?”

Moderated by Yuji Nishiyama and Yusuke Miyazaki

Organized by Tokyo Metropolitan University Rearch Project “Awai” and Association for
Deconstruction

Language: English

@ Indefinite Life between Heidegger and Derrida

Adam R. Rosenthal (Texas A&M University)

March 13th, 2026 18:00-20:00 Ritsumeikan University (Suzaku Campus)

Moderated by Daisuke Kamei and Yuji Nishiyama

Organized by Ritsumeikan University, Tokyo Metropolitan University Rearch Project “Awai” and

Association for Deconstruction
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